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Jarger SONic environments, where they interact with and sometimes overlap
with other sounds. Soundscape refers to the entire acoustic environment,
including natural sounds such as animal vocalisations or wind and rain, as
well as sounds made by humans. The concept includes not only environments
or physical landscapes, but also perception: how people make sense of what
they hear. In other words, a soundscape is a physical sonic environment and
a way of perceiving that environment.

Some general archaeologists are also, motivated by soundscape studies,
interested in the history of sound and hearing [10; 11]. Of particular relevance
is the contribution of Steve Mills, who has introduced what he calls an
auditory archaeology, which, in short, seeks to identify and reconstruct the
significance of sound and hearing in the daily life of the past [12].

Furthermore, the field called acoustic archaeology is the study of the
acoustic properties of caves, chambers, churches, and other man-made or
natural structures [13; 14]. Much attention has been around research in how
people oriented and navigated inside the Palaeolithic caves with acoustic
response and echoes [15].

A Multidisciplinary Methodology

From all this we can conclude that music archaeology has a diversity
of faces or at least is related to many research directions. Still, the primary
source material is the physical remains of musical instruments and sound
tools. Interestingly, it is just the material basis of archaeology that requires

a multidiscipii der to explore the sonic expressions that
archaeological material has been part of, it is in the nature of the case to make
use of different types of data and search for any kind of evidence as well
as all relevant contextual data from the work of colleagues involved with
other aspects of the culture in consideration. The further back in time we go
the more need there is for interdisciplinary or multidisciplinary approaches.
An investigation of the very earliest indications of musical artefacts in the
history of mankind, for instance, would hardly rely on material artefacts
alone but would turn to anthropology, biology, linguistics, psychology,
acoustics and so forth [16; 17].
Research and Public Engagement

There is no doubt that the archaeology of music and sound is a form
of science that has the potential to appeal to a wide audience. Reviving
the sounds of the past can in itself be a gateway to interest in history and
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e Material I: Bronze Lurs

Example of Scandinavian Material 1: PI ?
From the rich material in Scandinavia, 1 will briefly draw attention to

four kinds of sound-producing devices: bronze lurs, bullroarers, ringing

stones and lyres.
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We have knowledge of about almost 100 ringing stones in the
gcandinavian countries. The most ancient of them are from Sweden, which
have several stones that can be connected to Bronze Age context;. Most
of the Norwegian stones are traditional, which means that there are stories
about them, but only a few have clear pre-historical date [21].

Example of Scandinavian Material IV: Lyres

The lyre of the antiquity spread northwards and westward from the
Mediterranean already in the first centuries CE. A number of lyre bridges
and other parts of lyres have been unearthed on excavations in Northern
Europe. The bridges were found to be made of a variety of materials such as
wood, antler, amber or bronze, and had notches for five, six or seven strings
(Fig. 62).

With iconography, the material shows clearly that the plucked lyre was
the most common stringed musical instrument in Western and Northern
parts of Europe for centuries.

Jconographic evidence from Norway suggests that the lyre was in use
longer here than in any other place in Europe [22]. The word lyre was not
used in medieval Scandinavia, the instrument was probably known under
the term harpe (Fig. 63).

Closing Thoughts
As my paper have demonstrated, music archaeology is a recognized
field of study in Scandinavia today. Still, it is a rather marginal subject, and
there is no relevant position at any university or other scientific institution.
Music archaeologists (or archacomusicologists) are referred to either
archaeology or musicology, and in both cases they remain liminal elements,
‘betwixt and between’. What we should do while awaiting a proper Chair
in music archaeology that will strengthen and consolidate the discipline,
is to continue working, with inventories and analyses of materials, with a
variety of methods that will support the field in a long term perspective. And
we need to continue introducing children and students to the field of music

archaeology.
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Mypanosa 3.A.
Hnemunym uckyccmeosnanus Akademuu Hayk
Pecnybonuxu V3oexucman, Tawxenm

NKOHOTI'PA®HUS MY3bIKAJIBHBIX THCTPYMEHTOB
PAHHECPEJHEBEKOBOI'O COI'TA
(0 apXeoIOrHYeCKHM AaHHBIM)

Corn (Cormmana, y36. So'g'd) — apeBHss ucTopuueckas 06macTh
LleHTpanbHOK A3KM B LIEHTpe 3apacdinaHckoil JOIMHBI MEKIY AMyAapber
(Oxcom) 1 Criprapben (Skcaprom) [1]. Yromunanue Corna B «ABecTe»
(«Gaum yim suyd0.8ailanom» — «OCe/I0oe MOCENIECHHE, obuTanuie
COTTIMHALIEB») KAK BTOPOM HAWJIy4IUeH CTpaHbl MOC/€ MPapoluHbI apHEE
AwpbsiHa Basko, yKasblBaeT Ha BAKHOCTb STOrO peruoka ¢ IpEeBHHX
ppemeH [2, p. 2-3; 3, p. 1216]. Bbicokas pa3sBHTOCTb €ro KylbTyphl
M MCKyCCTRa TONTBEPXKICHA PANOM apXeoNorHieckuX OTKpHITHH Ha
Tepputopy¥  Y30eKkucTaHa H Tamkukucrana (Adpacuab, Kapupkana,
MMenmxuresy, Bapaxuia, YeTpyulaHa, Kanau-Myr u [p.) ¥ B HEKOTOPBIX
HCTOPHKO-KyJIETY PHBIX o6nactax Kuras (Cuasb, Taubury, XyHaHb, 1lanbcH
U JIp.), MMEBIIAX TCCHbIE TOProBOTO-9KOHOMHMHYECKHE 1 Ky/IBTYPHBIC CBSI3H
¢ Cormom.

OpHuM W3 TOKasareedl ypOBHA TOW MM WHOH XyHAOKECTBEHHOH
KyNBTypbl ABIAETCSA HAIMIME Pa3BUTOrO HMHCTPYMEHTApHd. OGwmpHas
vKoHOrpadusi COTAMACKAX MHCTPYMEHTOB CBHJETEBCTBYIOT O LIHPOKOM
paclpoCTpaHeHHd  JIFOTEH, app, OapabaHOB, TapeIoK pasUIHON
KoHGUrypaiwH', MPE/CTABIEHa B OMMHOUHOM (nnaxeTkH, QHrypKH) H

aHcaMO6/1eBbIX BapUaHTaX (HACTEHHbIE POCIIHCH, [PaBIOPEL, penbedbl, MAHHO)
V1 ABISIETCS YHUKATBHbIM MATEPHATIOM 151 M3YHEHHUs MX opraﬂonomqecm:
XapaKTepHCTHK. 1lenHocThb Mof00HBIX crx:;xonox 0COOEHHO BBICOKA
orcyrcrBuu (1160 OLIyTUMOH  CKYZO :
uﬂggpmaxmn(yxa?.auaom BpEMeHH M 3a4acTylo (napany em:c‘m PEIKHMH
HAXOKaMi  My3blKaJIbHBIX MHCTPYMEHTOB) W’mn i
HCTOUHHKOM CBEJIEHHH 0 MY3bIKE JIPEBHHX 210X, B TOM '

C| e)menelconbﬂ.
; B Hacrosluer CTaThe OCHOBHOE BHHMAHHE

4 aKTam aHHECPEAHEBEKOBOTO BPEMEHH
Hmlﬁ o6opporr, TaK W MPUBJIEKAEMbIM BIIEpBLIC.
" B uucre MOCHSMHMX — 300 o :

Haiinensoe 63 CamapkaHza B 2018..n




JLE. Canuxosansi; «Myseil KOPBIHOAZH! ...» MAKAAACHINA
Kambicmbl cypemmep

52-cypem. XKycinbex 53-cypem. Xamum 54-cypem. Mexec
Enebexosmuiy Epeanuesmir Tepeutosmuiy
dombwipacel dombeipacel oombbipacel

57-cypem. Mopunxyp
acnabul

Jllustrations to Gjermund Kolltveit's article «A Scandinavian View ... »

Pai of bronze bury Upper P

dwenliine,
Brudevashe, Syaland Maglalencan (17,906-11.0008) &
Denmark
¢, 1000 8C

B e
ISR

Fig. 62




